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ABSTRACTS 

PLENARY SPEAKERS 

 

“Not at Home: Twelfth Night, Migration, and the Household” 

Professor Emma Smith, Hertford College, University of Oxford 

 

It is a commonplace of Shakespearean comedy that a new location– the Forest of Arden, 
the woods outside Athens – allows a transformative, but temporary, interlude. I begin 
with the observation that Twelfth Night, uniquely, does not suggest that its visitors 
return home, and explore the play’s themes of exile, migration and displacement 
alongside its evocation of the domestic sphere. 

 

 

 

“Living in the House of Wisdom: Shakespearean Edifices for Edification” 

Professor Julia Reinhard Lupton, University of California, Irvine 

 

Imogen’s bedchamber in Shakespeare’s late play Cymbeline is decorated with scenes 
from classical literature, resembling the curatorial ambitions of Bess of Hardwick. 
Imogen’s furnishings create feedback loops between domestic function, iconographic 
meaning, social and somatic routine, and the production of mood and atmosphere. Her 
copy of Ovid zones the bedchamber as a studiolo, like the humanist retreat of Isabella 
d’Este. An edifice for edification, this meaning-padded, climate-controlled bedchamber 
is a place to think with, a princess diary for the young woman who retreats to this 
humanist environs for study and repose. I take this highly developed portrait of a royal 
woman’s designed domestic space as a key to other, more schematic wisdom spaces in 
late Shakespeare, including Paulina’s gallery, Cleopatra’s monument, and Thaisa’s 
Temple of Ephesus. I am also interested in the figurations of femininity in the Book of 
Proverbs, which include Woman Wisdom, the Strange Woman, and the Woman of 
Valor and how biblical wisdom intersects with classical wisdom in Renaissance 
humanism as it was realized in domestic spaces. 
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“Scotland sui juris? Gender, Textual Space and the Jurisdictional Domestication  
of a Nation, 1567-73” 

Professor Lorna Hutson, Merton College, University of Oxford 

 

Is Scotland ‘in early modern England’? Scotland’s sovereign nationhood was long 
contested by English uses of Geoffrey of Monmouth’s ‘British’ history, according to 
which Scots kings were vassals to English regal overlords. Henry VIII and Edward VI 
attempted the conquest of Scotland on these grounds from 1542-1550. The English trial 
of Mary Queen of Scots, however, is not usually thought of as a constitutional crisis for 
Scotland. It is more usually analysed in terms of Catholic danger to Elizabethan 
England. But Mary’s deposition and flight to England in 1568 occasioned Buchanan’s 
De Jure Regni Apud Scotos (1568) which redefined ancient Scottish liberty not as the 
rejection of English vassalage, but as the right to depose tyrants. At English insistence, 
he then produced the Detectio, a discourse ‘proving’ Mary’s tyranny, thereby 
subordinating judgement of Scottish constitutional affairs to English royal jurisdiction. 
Looking at Buchanan’s De Jure and Detectio in relation to Scottish poetry by opponents 
of Mary’s deposition, this paper will examine the part played by gender, domestic 
space, furnishings and movables in this jurisdictional ‘domestication’ of the Scottish 
nation. 

 

 

 

“‘How to Resurrect a Flower’: Domestic Experimentation in Seventeenth-
Century England” 

Professor Wendy Wall, Northwestern University 

 

How was the seventeenth-century English household a site for female experimentation, 
both in terms of labor practices and literary production? How did literary writers 
mobilize domestic knowledges about botany, alchemy, distillation, medicine, and foods 
to engage in critical intellectual conversations of the day? This talk takes as its case 
study a little known mid-seventeenth-century writer, Hester Pulter, who used a poetic 
lab experiment to  demonstrate the metaphysical truths of Christianity. Interweaving 
knowledges gained from household practice with original interpretations of the Bible, 
mythology, alchemical texts, and contemporary poetry, Pulter tests theories about the 
natural world, embodiment, death and the nature of creation.  Expanding our archive to 
consider manuscript sources such as Pulter’s prompts scholars to identify ways that 
early modern women used embodied work to fashion innovative and imaginative 
modes of knowing. 
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PAPERS 

Wednesday, 11 May 2022 

 

Rebeca Martín Mozo, Universidad de Valladolid 

Mary Magdalene’s Grief and Mourning in Gervase Markham and Religious 
Identity 

Gervase Markham is widely known for his manuals dealing with husbandry and 
housewifery. These works had such an influence on Early Modern English society that 
they helped build a sense of national and individual identity through marriage and the 
establishment of gender roles within the English institution of marriage, and 
accordingly he has been widely considered to be in line with official political and 
religious positions. However, his lesser-known Marie Magdalens Lamentations for the 
Losse of her Master Iesus (1601), an anonymously published poem, can raise questions 
about Markham's presumed radical Protestantism when studied from the perspective of 
the emotional strategies displayed to deal with mourning and loss through the popular 
figure of Mary Magdalene. This paper will explore how in this early poem —earlier 
than his famous manuals— Markham allows for the exploration of grief and mourning, 
not through the figure of an exemplary housewife, but through a very different kind of 
female character, Mary Magdalene after the death of Jesus Christ. By doing so, 
Markham employs spiritual doctrines that would resonate more with Catholic audiences 
rather than Protestant ones. 
 
Rebeca Martín Mozo is Professor at the Universidad de Valladolid. Having graduated 
with honors in Advanced English Studies, I have written on early modern English books 
in Spanish libraries and am currently researching on the representation of Mary 
Magdalene in literature and art throughout history for my PhD.  
 

Marta Cerezo Moreno, UNED 

Frederic William Farrar’s Shakespeare Sermon (1900) and the Nineteenth-
century Devotional Shakespeare Volumes 

On April 29, 1900, the Revd. F. W. Farrar, Dean of Canterbury, delivered the 
commemorative Stratford Shakespeare sermon. Farrar was one of the most admired 
British nineteenth-century preachers and scholars and his presence in Stratford at the 
turn of the new century manifests the impulse that the Revd. Arbuthnot, Vicar of Holy 
Trinity Church, gave to the Shakespeare service and Shakespeare Sermon. Farrar’s 
unexplored 1900 sermon was an abridged version of a chapter of his Great Books, 
published in 1898, and portrayed Shakespeare as a moral teacher who represents vice 
to elevate virtue and whose works are “powerful sermons” which, during the previous 
century, had gradually acquired the status of a secular scripture. This paper will focus 
on the main characteristics of Farrar’s sermon and, most especially, on how it was 
structured as a variant of the Victorian “devotional Shakespeare volumes”−analysed by 



4 
 

Charles LaPorte−which during the nineteenth century decontextualised quotations from 
Shakespeare’s texts by presenting them in isolation as parallel passages to direct 
quotations from the Bible. 

 
Marta Cerezo Moreno is Lecturer of English Literature at the National Distance 
Education University in Spain (UNED), where she teaches BA and MA courses on 
Medieval and Renaissance Literature. She holds a BA in English (U. Málaga, 1995) 
and a PhD in English Studies (U. Córdoba, 2001). Her current area of research focuses 
on Shakespeare’s religious afterlives and, most especially, on the Shakespeare 
commemorative sermons delivered at Stratford-upon-Avon since 1864. 
 

 

Sonia Hernández Santano, Universidad de Huelva 

Voice Problems in Lodge’s Scillaes Metamorphosis: From the Private Body to the 
Public Milieu 

In Positions (1581), Richard Mulcaster insists in the importance of physical exercise 
for the training of learned and socially integrated individuals. The idea of the 
connection between the physiological and cognitive spheres of the self, derived from 
the Galenic humoral theories, not only conditioned the Elizabethan approaches to 
learning, but also transcended to the realms of citizenship and social order. The conflicts 
of the voice that the Elizabethan epyllia borrowed from Ovidian metamorphic verse, 
have been lately interpreted as tropes for the inconsistencies posed by humanist 
education. However, Mulcaster’s contentions about the physicality of the voice and the 
relevance of its material strength in the formation of a healthy homosocial network 
prompt us to analyse the conflicts of the voice in the epyllia also in the light of the 
authors’ complex relationships with the literary and social circles that were these 
poems’ addressees. When Thomas Lodge dedicates his volume of Scillaes 
Metamorphosis (1589) to the members of the Inns of Court and presents two unstable 
male voices (Glaucus and the poet narrator) struggling to materialise private emotions 
into a coherent discourse, he is echoing at a microsocial level the hardships and 
inconveniencies that the young Elizabethans faced in their awakening to the literary 
and social cultures of their time. 
 
Sonia Hernández-Santano is Senior Lecturer of English at the University of Huelva 
(Spain), where she teaches English literature. She has edited William Webbe’s A 
Discourse of English Poetry (2016) for the MHRA Critical Texts Series. She has also 
co-edited with Zenón Luis-Martínez the special issue Poetry, the Arts of Discourse and 
the Discourse of the Arts: Rethinking Renaissance Poetic Theory and Practice for 
Parergon (ANZAMEMS), which includes her chapter entitled "William Webbe's A 
Discourse of English Poetry: Vindicating Spenser as an Act of Self-Fashioning”. She 
is working now on an edition of Thomas Lodge’s Scillaes Metamorphosis for MHRA 
as part of the research project "Towards a New Aesthetics of Elizabethan Poetry" of the 
Spanish Ministry of Economy and Industry (FFI2017-82269-P). 
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Mark Hutchings, Universidad de Salamanca 

Choreographing Diplomacy: Text as Performance in Sir John Finet’s Notebooks 

The origins of modern diplomacy and its practices may be traced back to the sixteenth 
century. The office of Master of Ceremonies was instituted by James VI & I to place 
the official reception of foreign embassies on a firm footing, regularizing the protocols 
that had been somewhat ad hoc during the reign of his predecessor. Serving first as 
assistant to Sir Lewes Lewknor from 1612, and then as Master of Cermonies from 1627 
until his death in 1641, Sir John Finet compiled five notebooks in which he recorded 
various missions abroad when he was assistant to Lewknor (Books I and II), and 
subsequently his activities in England as Master of Ceremonies (Books III-V). The first 
two were published as Finetti Philoxenis in 1656; not until 1987 were III-V made 
accessible in an edition edited by Albert J. Loomie. This paper offers an overview of 
these important historical sources for diplomatic ceremonial, with a view to exploring 
how the Notebooks convey a sense of early modern diplomacy as performance for the 
seventeenth-century specialist reader Finet had in mind, and compares the Notebooks 
with other forms of diplomatic record such as embassy narratives designed for a wider 
audience. Drawing on Performance Studies, the aim is to consider how useful it might 
be to treat the Notebooks as ‘documents of performance’, rather than purely as 
historical sources for scholars. 
 
Mark Hutchings’ principal research interests lie in early modern theatre. He has 
published widely on stage representations of the Ottoman Empire and the drama of 
Thomas Middleton, including (with A.A. Bromham) Middleton and his Collaborators 
(2008), Turks, Repertories, and the Early Modern English Stage (2017), and (as editor) 
a collection of essays, The Changeling: A Critical Reader (2018). For some years he 
has been collaborating with Berta Cano Echevarría (Universidad de Valladolid) on a 
project on the Anglo-Spanish peace of 1603-5, which has produced a number of articles 
and book chapters; his work in Diplomacy Studies focuses on the performance of 
protocol and ceremonial and its textual representation. 
 

 

Eroulla Demetriou, Universidad de Jaén; José Ruiz Mas, Universidad de Granada 

From Tavistock to Heaven: Drake as portrayed in the English literature of the late 
16th and 17th centuries 
 
The adventures of Drake, initially as Captain Drake during his global voyage (1577-
80) and later as Sir Francis Drake (1580-96), were described by English chroniclers and 
biographers of the time, concentrating especially on his Spanish campaign of 1588 and 
his adventures in the Spanish Main up to 1596. Their writings had a considerable impact 
on the English poetry of the time, and to a lesser extent on English drama. We have 
analysed the following authors’ poetic and biographical production on Drake: Rev. 
Charles FitzGeffry, Philip Nichols, Robert Hayman, Francis Fletcher, Thomas Fuller 
and Abraham Cowley. Their biographies and poetry on Drake contributed largely in the 
construction of Drake as a multifaceted hero of almost mythological proportions. In the 
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production of the period he was described as an English god/saint who deserved specific 
religious rites; as an entrepreneurial Protestant navigator in the search of new colonies 
for England; a revived Ulysses with the sacred mission of creating a Nova Albion in 
new lands, and as the epitome of the English genius. He was depicted as patriotic, 
(Protestant) God-fearing, courageous, witty and enterprising. 
 
 
Eroulla Demetriou is a Senior Lecturer at the University of Jaén, where she teaches 
English literature and Early Modern literature. Her lines of research are English 
literature in the 17th century, the Black Legend of Spain in English literature, Anglo-
Spanish literary relations and English travel literature in the Mediterranean. Her 
monographies and book editions include The Spanish Match and the Literary Image of 
Spain and the Spaniards in English Pamphlets (1617-1624) (2004); English Travel 
Literature on Cyprus (1878-1960) (2004), Get Thee to a Playhouse! (2009); Child’s 
Play (2009); Sarah Ellis, Summer and Winter in the Pyrenees (1841) (2013) and The 
Journey to Europe. English Travel Accounts on Cyprus (1960-2004) (2018). 
 
José Ruiz Mas is a Senior Lecturer at the University of Granada, where he teaches 
Medieval and Early Modern English Literature and 19th century literature. He 
specializes in Anglo-Spanish relations from the 16th to the 21st centuries, English travel 
literature on Spain and on the Mediterranean. He has published a number of 
monographies, book chapters and articles on the aforementioned lines of research. 
 
 
 
Susana Oliveira, Universidade Aberta; CEAUL/ULICES 
 
“If We Showed our Teeth to the French and the English”: Emotions, Diplomacy, 
and the Case of the Iberian Missions to the Elizabethan Court 

 
Emotions are at the very core of human existence. As inner states and, therefore, part 
of our most private sphere, they are central to cognition and discourse; they constitute 
belonging and identity. On the other hand, Diplomacy incorporates these private sphere 
dimensions, operating in public spheres, transnational spaces, and political stages. 
These two different spheres, inner and external, private and public, are combined into 
the ambassadors' missions and transmissions, whose emotions and emotional behavior 
constitute the bonds of political judgment, intellectual appraisal, rhetoric approaches, 
and soft power resources. 
Today, when all the diplomatic and emotional intelligence strategies seem to have 
failed, and the world is living under the threat of a great war and its implications, I 
would like to focus on emotions and diplomacy. I propose to analyze the Iberian 
diplomatic missions to the Elizabethan court insofar as scholarly research on the critical 
role of emotions in politics is published (Hall 2015; Hutchison and Bleiker 2014; 
Koschut 2020; Lemée 2021). Therefore, the aim is an attempt to apply the current 
knowledge on emotions in diplomacy to the 16th-century diplomatic practice and its 
conventions on emotional display. After all, “emotions were portrayed in early modern 
literature on diplomacy as a dangerous manifestation” (Lemée 2021). Both Spain and 
Portugal maintained ambassadors in England during Elizabeth I’s reign. Although the 
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Iberian envoys shared identical religious principles and economic and political 
interests, representing royal families with solid and long-established blood liaisons, 
their missions had very different outcomes.  
The present paper intends to examine the Iberian diplomats’ missions under the scope 
of emotions and emotionology (Stearns and Stearns 1985) and to investigate whether 
there might have been a collaborative and synchronized behavior amongst state actors. 
 
Susana de Magalhães Oliveira is an invited Assistant Professor at the Department of 
Humanities of Universidade Aberta, in Portugal.  
She is a researcher at the University of Lisbon Centre for English Studies 
(ULICES/CEAUL) and at Universidade Aberta’s Distance Education and eLearning 
Lab. She is also a member of the international project Missions and Transmissions: 
Exchanges between Iberia and the British Isles during the Broad Early Modern Period 
funded by the Agencia Estatal de Investigación. 
Her main research interests concentrate on early modern Anglo-Portuguese diplomacy 
and she has recently published two book chapters: “Networks of Exchange in Anglo-
Portuguese Sixteenth Century Diplomacy and Thomas Wilson’s Mission to Portugal” 
and “Portuguese Diplomacy and the Written Representations of Queen Elizabeth I: A 
Bridge between Two Worlds.” 
 
 
 
Zenón Luis Martínez, Universidad de Huelva 
 
Phoebus’ ‘glassy strumpet’: Private Mythography and Public Poesis in George 
Chapman’s ‘Hymnus in Noctem’ (The Shadow of Night, 1594) 
 
George Chapman’s literary debut The Shadow of Night (1594) is accountable for at 
least two legends about its author. The first concerns his poetic obscurity and dedication 
to occult knowledge. The second indicts him with having compounded a mythological 
pastiche out of his plunders from Natale Conti’s Mythologiae (1567). Focusing on the 
poem’s first part, ‘Hymnus in Noctem,’ this paper qualifies both arguments by insisting 
on the ‘public’ nature of the poetic hymn (Waddington 1974: 12). Like its Homeric and 
Orphic precedents, the lyric voice of The Shadow of Night summons a collective 
audience to witness a transformative ritual. Besides, Chapman engages with the poetic 
material found in Conti and puts it at the service of the hymn’s perlocutionary poetics. 
The line inspiring this paper’s title supplies my reading’s starting point: ‘Hence, 
Phoebus, to thy glassy strumpet’s bed’ (HN, 379). Phoebus’ ‘glassy strumpet’ is a 
disparaging representation of the deity Eos, or Aurora, whose presence modifies the 
cosmological myth of Hephaestus’ making of a bed for the Sun that nightly transports 
him asleep on the ocean from west to east before resuming his charioting at daybreak. 
By attributing sexual misconduct to Aurora and the Sun, this version of the myth not 
only subverts the moral meanings of day and night in Renaissance mythography; it also 
favours the lyric voice’s conjuring of an actual interruption of the day/night cycles in 
favour of a morally and intellectually revolutionary realm of darkness. Interpreting this 
and other examples as assimilations of mythic narrative into public-orientated lyric 
performance enables a view of Chapman’s literary practice less as a mere poeticising 
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of esoteric knowledge than as a humanist project employing specialised art for purposes 
of civic good.   
 
 
Zenón Luis-Martínez teaches English literature at the University of Huelva (Spain). He 
has edited Abraham Fraunce’s The Shepherds’ Logic and Other Dialectical Writings 
(2016) for the MHRA Critical Texts Series. He is the author of In Words and Deeds: 
The Spectacle of Incest in English Renaissance Tragedy (Amsterdam: Rodopi, 2002). 
His articles on English Renaissance literature have appeared in journals like ELH, 
Cahiers Élisabéthains, Parergon, English Studies, Studies in Philology and 
Philological Quarterly. He has also coedited several collections, among them, with 
Sonia Hernández-Santano, the special issue Poetry, the Arts of Discourse and the 
Discourse of the Arts: Rethinking Renaissance Poetic Theory and Practice. His current 
research includes a monograph on Chapman’s poetry and critical edition of the Shadow 
of Night and Ovid’s Banquet of Sense. He leads the Research Project “Towards a New 
Aesthetics of Elizabethan Poetry” (MINECO FFI2017-82269-P). Since May 2018 he 
is President of SEDERI. 
 
 
 
 
Rui Carvalho Homem, Universidade do Porto 
 
Domestic Perversion under Lockdown: Space, Pathology and Agency in Jonson’s 
Epicoene 
 
The recent coronavirus pandemic has brought renewed interest in the impact that mass 
disease and its resulting social dysfunctions have historically had, in a variety of 
cultural contexts, on imaginative production. Specifically within Early Modern English 
drama, Ben Jonson’s The Alchemist (1610) has often been noted for its satirical 
engagement with the dynamics of infection and forced seclusion, as exploited by 
fraudsters in the domestic environment of a London house abandoned by its owner at 
the onset of a period of plague. 
This paper will not focus on The Alchemist, though: I will be arguing rather that 
another, earlier play by Jonson, Epicoene, or The Silent Woman (1609), in fact offers 
a broader and possibly more disturbing range of dysfunctions to be found in human 
behaviour under lockdown. Throughout Epicoene, seclusion – either self-inflicted or 
imposed by others – tends to appear imaginatively framed by tropes of disease. Under 
the regime of isolation that Morose yearns for, and indeed creates for himself, sustained 
as it is by stringent (but ever fallible) control in others’ access to his house, his 
agoraphobia resonates in various other pathologies. These are extreme versions of the 
habits and yearnings of all those who (in spite of Morose’s wishes) converge to his 
domestic space, and their oddities manifest themselves as gynophobia, syphilis, 
alcoholism, and nymphomania. Such ailments and dysfunctions are boosted by spatial 
concentration, which makes Epicoene, with its ostensibly lighthearted ending underlain 
by a bleak ethical assessment of humankind, a tantalizing object of discussion in the 
age of Covid19. 
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Rui Carvalho Homem is Professor of English at the University of Porto, Portugal. His 
publications include monographs, edited collections and articles on Early Modern 
English culture (with a particular focus on drama), Irish literature, translation, and 
intermediality. As a literary translator, he has published annotated versions of 
Shakespeare, Christopher Marlowe, Seamus Heaney and Philip Larkin. 
 
 
 
Robert Sawyer, East Tennessee State University 
 
Eleanor Bull’s “Boarding” House: Hospitality and Murder 
 
My paper will look at the circumstances of the untimely death of Christopher Marlowe 
at Eleanor Bull’s Boarding House in Deptford on 30 May, 1593. While her place of 
business is often referred to as a tavern by Marlovian scholars, Charles Nicholle in his 
book The Reckoning (2002) claims the following: in the inquest which followed 
Marlowe’s death, since it took place within the Verge, the 12-mile radius positioned 
around Queen Elizabeth wherever she was located, even when traveling, “the house is 
at no point described as a tavern, contrary to popular belief, and was more probably a 
lodging-house (249).”  
But instead of trying to trace the backgrounds of the members of London’s underworld, 
with whom Marlowe was meeting that fateful day, my paper explores how the domestic 
spaces in Bull’s boarding home have been transformed into textual spaces in Marlovian 
biographies, to shed more light on Bull herself (she was a well-respected hotelier after 
her husband’s death) and it was her idea to convert the home they shared into a 
“rooming-house in which meals were served,” according to Park Honan (2005:34). 
Honan goes on to explain that Bull’s “normal clientele included supervisors or 
inspectors at the dockyards, exporters of quality goods, and merchants involved in 
imports from Russia and the Baltic ports (2005: 344), so it’s fair to say she dealt with a 
wide variety of tenants.  
After tracking down more physical details of her “rooming house,” which are often 
skimmed over to focus on Marlowe’s associates that day in Deptford, my essay will 
take a more posthuman approach by mainly considering the “vibrant matter” of the 
house and the way in which in a single day it was transformed from a welcoming 
household to a menacing locale. complete with sinister, secret spaces where a murder 
could be committed without being observed.  
  
Robert Sawyer is Professor of English at East Tennessee State University, where he 
teaches Shakespeare, Victorian Literature, and Literary Criticism. Author of Victorian 
Appropriations of Shakespeare (2003), Marlowe and Shakespeare: The Critical Rivalry 
(2017), and Shakespeare Between the World Wars (2019). His most recent publication 
is Chapter 6: “Dramatic Escapes,” in the Shakespearean International Yearbook which 
focuses on the refugee crisis (2021). And he recently was guest co-editor for an issue 
of Multicultural Shakespeare on the topic of “Shakespeare our Posthumanist” (online 
now).  
 
 
 



10 
 

María de Jesús C. Relvas, Universidade Aberta; CEAUL/ULICES 
 
The Public and the Private Spaces in Shakespeare’s Romeo and Juliet 

William Shakespeare’s Romeo and Juliet (ca. 1595-1596) is built upon a set of 
dichotomies that are intimately related to the protagonists’ fate. The dispute between 
the two families of Verona is omnipresent, from the opening scene to the last one, and 
frames such set. Concomitantly, as soon as Romeo Montague and Juliet Capulet see 
each other and fall in love, a strong antithesis between the public and the private spaces 
starts to take shape in the play. These –the private ones–will constitute the microcosm 
where only the lovers dwell and share a brief, common path.  
In the paper, I intend to explore the above-mentioned antithesis, by analysing the 
characteristics of the public and the private spaces, the elements associated with them, 
especially those that involve the lovers’ private microcosm, and the set of inherent 
dichotomies that simultaneously are metonymic extensions of them: light(s) and 
shadow(s); sun and moon; lark and nightingale. 
 
 
María de Jesús C. Relvas is Professor of English Studies at Universidade Aberta 
(Distance Education University of Portugal), a Researcher at CEAUL/ULICES, LE@D 
and CETAPS, and a Member of SEDERI.  
Her areas of academic research and interest are Medieval and Renaissance studies, 
Renaissance imagery and iconography, Victorianism, and Distance Education.  
The following works can be counted among her publications: “Lear and Quijote, two 
wanderers on uneven paths”; “ ‘On such a full sea are we now afloat’: Travelling 
through Oceans, Writings and Images in Early Modern Times”; “Myths (re)Told in the 
Iconography of Elizabeth I”; “A Villain and a Monster – The Literary Portrait of 
Richard III by Thomas More and William Shakespeare”; “Evaluating Continuous 
Assessment Quality in Competence- Based Education Online: The case of the e-Folio” 
(co-author; EDEN 2009 Best Research Paper Award).  
 
 
Jennifer Ruiz-Morgan, Universidad de Extremadura 

 
A Debate on Immorality and Lack of Originality: Julieta y Romeo (1858) by Ángel 
María Dacarrete 
 
Romeo and Juliet is a play whose action mostly develops within the domestic setting 
of the Capulets’ household. In 1858 Ángel María Dacarrete published his own 
adaptation entitled Julieta y Romeo. Written at a time in which the general public in 
Spain had little knowledge of Shakespearean drama, the play offered a radical departure 
from the Elizabethan plot. It presented an innovative recreation of the celebrated tragic 
story in which neither Romeo nor Julieta can be identified with the image of pure love 
often associated with the lovers of Verona. Praised by theatregoers, but also subject to 
fierce criticism from contemporary critics on the basis of its lack of originality and its 
morally dubious characterization of Romeo and Juliet, the play divided public opinion. 
The adaptation remains up to this day a largely ignored and unexplored text. 
Nevertheless, its analysis is relevant to understand the gradual dissemination and 
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incorporation of Shakespearean drama into Spanish theatrical culture. By providing a 
detailed examination of the text and its reception on the contemporary press, this paper 
seeks to save from oblivion this unknown play in the history of Shakespeare’s reception 
in Spain. 
 
Jennifer Ruiz-Morgan is teaching assistant at the Department of English Philology at 
the University of Extremadura, and a member of the research project “The reception of 
Shakespeare’s works in Spanish and European cultures”, led by Juan F. Cerdá and Keith 
Gregor (https://www.um.es/shakespeare). She graduated in English Studies at the 
University of Murcia (2014), where she later obtained an MA in European Comparative 
Literature (2015) and a PhD (2021). She has conducted research at the Shakespeare 
Institute, the Folger Shakespeare Library, the Fundación Juan March, and the Spanish 
National Library. Her research centres on the reception of Shakespeare’s plays on the 
Spanish stage. 
 
 
 
Victor Huertas-Martín, Universidad de Valencia 

“There’s a [Space] For Us”: Place and Space in Screen Versions of Romeo and 
Juliet Received and Made in the Spanish Nineteen-Sixties: West Side Story (Robert 
Wise and Jerome Robbins, 1961)–premièred in Spain in 1963–, Los Tarantos 
(Francisco Rovira i Beleta, 1963) and No Somos ni Romeo ni Julieta (Alfonso Paso, 
1969) 

The cinema from the nineteen-sixties uses places and spaces in order to challenge 
authoritative (and authoritarian) restrictions in the domestic spheres. Intensely, this 
logic is observed in the Spanish cinema, Shakespearean screen adaptations of the period 
being no exception. In this presentation, I will explore the impact of the film adaptation 
of West Side Story in the Spanish popular culture and cinema. Amongst documents, 
testimonies and cultural traces of such an impact, I will explore the film’s most 
immediately recognized influence on other two screen adaptations of Romeo and Juliet: 
Los Tarantos and No somos ni Romeo ni Julieta. While the relations between West Side 
Story and these works has already been noted, it is my intention to make a claim on 
spatial features shared by the three films. I will argue that these adaptations’ negotiation 
freedom is translated to their negotiations of place and space. Thus, relying on French 
Film Theory, Cultural Theory and Shakespearean criticism, the variables “place” and 
“space,” which explain such negotiations between main characters and domestic 
authority, will guide the analyses.   

Víctor Huertas Martín is Assistant Lecturer at the University of Valencia. He holds a 
masters’ degree in Theatre and Literature in the European Context and another one in 
Scriptwriting. His research, published in journals like Shakespeare Bulletin, AEDEAN, 
Sederi, Literature/Film Quarterly, Palgrave, Arden Shakespeare, Brill and others, 
focuses on Shakespearean screen adaptation. He has translated (and is editing and 
annotating) the first Spanish version of The Tragedy of Mariam. Currently the head of 

https://www.um.es/shakespeare/
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the Film Studies panel of AEDEAN, he is also leading researcher of the emerging 
research project CIRCE: Early Modern Theatre on Screen (pending obtention of 
funding). He has been visiting scholar to University College of London, Shakespeare 
Institute, Universitat Pompeu Fabra de Barcelona and Consorcio-Patronato de la 
Ciudad Monumental de Mérida.  

 

Thursday, 12 May 2022 

 
Francisco José Borge López, Universidad de Oviedo 
 
Friends, Wives and Dubious Reputations: Cervantes’ ‘Curious Impertinent’ in 
Beaumont and Fletcher’s The Coxcomb 

Miguel de Cervantes ´Don Quixote crossed its Manchegan boundaries even before 
1612, when Thomas Shelton’s English translation, the first into any language, went to 
press. Between 1608 and 1610, the collaborative enterprise of Francis Beaumont and 
John Fletcher, two of the leading dramatists of their generation, wrote The Coxcomb, a 
city comedy in the blooming tradition of Jonsonian theater, where the main theme is 
the relationship between friendship, marriage and the consequences of 
misunderstanding the concept of reputation. The subtext underlying The Coxcomb, I 
argue, is based on ‘The Curious Impertinent’, one of the many stories embedded in the 
first part of Cervantes’ novel which, like the English play, worked both as an 
entertainment and as an instructive tool, to the fictional characters and to the readers 
and theater goers alike. In the transference from Spain to England, and from novel to 
play, we can observe the alterations in the concepts of friendship, female agency and 
reputation which only speak to the different expectations of contemporary readers and 
audiences. This paper will explore the manner in which these expectations are fed 
attending to considerations both national and generic. 

 

Francisco José Borge López, with PhD Degrees from the University of Oviedo and the 
University of Massachusetts, began his teaching career in 1992 at the University of 
Massachusetts and at Amherst College. Since 2001, he teaches at the Department of 
English, French and German Philology of the University of Oviedo, where he also 
served as Deputy Director and Director between 2012 and 2016. From 2016 to 2021 he 
was Vice-rector for University Extension and International Development. He is the 
author of publications in international journals and books, all of them in the field of 
English and Spanish Renaissance Studies, amongst which is A New World for a New 
Nation. The Promotion of America in Early Modern England (Peter Land, 2007).  From 
2008 to 2020 he sat in the editorial board of the SEDERI Yearbook, acting as its 
Managing Editor between 2015 and 2020. Since 2007 he is a member of the Group of 
Cervantine Studies (GREC). 



13 
 

Anunciación Carrera de la Red, Universidad de Valladolid 

The Visit of the Prince of Wales to Valladolid in 1623 

This paper is the first complete account of the visit that the Prince of Wales and future 
Charles I of England made to Valladolid during his return journey to England of 
September 1623. The scant details offered by Almansa’s contemporary relación and 
Basanta’s note of 1908 are fully expanded and corrected with the evidence found in the 
papers at Simancas and the Real Chancillería and municipal archives of Valladolid. It 
reconstructs the Prince’s and his retinue’s entrance through the Puerta del Campo, their 
progression along the streets, the receptions and lodgings they received at the Royal 
Palace, their walk around Philip IV’s gardens and the display of fireworks made in their 
honour in the Plaza del Palacio. The narrative highlights the preparations that the 
Chancellery, local authorities and nobles had to make to follow royal orders received 
only the previous day, and very especially, the agency that the townspeople had in the 
event. Not only were they commanded to suspend working for the day to induce their 
concourse at the company’s progress, but the watering carts, the pendants in the streets, 
the commodities displayed outside of shops, the beds, linen and close stools that came 
to furnish the Prince’s chamber, the luminaries in every house’s windows, the mules 
for the continuation of the journey, all these and more were provided by their 
households and trades, largely under threat of penalty and the exercise of the royal right 
of confiscation. 

Anunciación Carrera de la Red holds a PhD in English Studies from the University of 
Valladolid and a Proficiency with a Specialization in Collections Cataloguing & 
Description from RBS at the University of Virginia. Her research fields are 
Antiquarianism and Old English Scholarship, Anglo-Spanish Relations and the History 
of the Book. She’s co-editor of Philip Perry’s Sketch of the Ancient British History 
(CSP, 2009), The Irish Knot (UVA, 2008) and the academic journal ES Review, and 
runs the Omeka site Spanish Connections (https://yngalaterra.omeka.net/) featuring 
documentary online exhibitions on the common history of Spain, the British Isles, and 
the United States through Spanish special collections.  

 

 

Eroulla Demetriou and Luciano García, Universidad de Jaén 
 
Early Modern Spanish Material Culture in the Domestic Domain in the Works of 
James Shirley 
 
The powerful influence of Spain made itself felt in all the dimensions of Early Modern 
England. Attention has been paid to its weight in politics, economy, geographical 
discoveries, navigation, warfare, and literature. However, the domestic milieu has 
remained quite unexplored up until now. Although there is plenty of documentation 
concerning the material and spiritual culture of Spain and England separately, the issue 
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of the presence of this material in the domestic domain and its effects has not been 
assiduously dealt with, except in very restricted cases such as España en Shakespeare 
(1991) or “Shakespeare y el vino español” (1981), both by Pedro Juan Duque. The 
purpose of this paper is to widen the scope of Spanish influence by considering such 
elements as food (wine and other victuals), clothing, fashion, idioms, interpersonal 
domestic relationships, etc. and by probing into the works of Jacobean and Caroline 
authors, with special attention to  James Shirley (1596-1666) as an apt representative 
of the symbiosis of Spanish elements of culture in the textual space of Jacobean and 
Caroline domestic life. 
 
Eroulla Demetriou is a Senior Lecturer at the University of Jaén, where she teaches 
English literature and Early Modern literature. Her lines of research are English 
literature in the 17th century, the Black Legend of Spain in English literature, Anglo-
Spanish literary relations and English travel literature in the Mediterranean. Her 
monographies and book editions include The Spanish Match and the Literary Image of 
Spain and the Spaniards in English Pamphlets (1617-1624) (2004); English Travel 
Literature on Cyprus (1878-1960) (2004), Get Thee to a Playhouse! An Introduction to 
Elizabethan and Shakespearean Drama for Young Students of Literature (2009); 
Child’s Play. An Introduction to Children’s Literature for Teachers of English as a 
Foreign Language (2009); Sarah Ellis, Summer and Winter in the Pyrenees (1841) 
(Women’s Travel Writings – Iberia, vol. V, Chatto & Pickering, 2013), ed., and The 
Journey to Europe. English Travel Accounts on Cyprus (1960-2004) (2018). 
 
Luciano García García is a tenured lecturer at the University of Jaén. His main area of 
research is transtextual relationships between Early Modern Spanish and English 
literatures and translation.  Among other works, he has published, Presencia textual de 
España y la literatura española en la obra dramática de James Shirley (1596-1666). 
PhD, Universiy of Jaén; “The Motif of the Reluctance to See the King in Lope de 
Vega’s El villano en su rincón and James Shirley’s The Royal Master”, The Review of 
English Studies. His last two publications include “The Racialized Economy of Desire 
in The Fair Maid of the West”, Studia Neophilologica (2016and “From Lives to 
Discurso in the Biographies of Thomas More: Roper, Harpsfield and Herrera. SEDERI 
Journal (2021). 

 
 
Ana Sáez Hidalgo, Universidad de Valladolid 
 
Material, Textual and Intellectual Memories of a Precarious Household 

What can books tell us about a household? Early modern authors’ engagements in their 
works with domestic concerns, spaces and objects certainly give insights into their 
physical and emotional lives. But often it’s not just the words and descriptions that are 
evocative of the life in the house. Much can be discovered about what transpires in the 
existential space through the materiality of the householder’s books.  Through the lens 
of her library, my paper will scrutinize Catherine of Aragon’s English household during 
the time of her widowhood, after Arthur’s death and before marrying Henry VIII, when 
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she became queen. Although Catherine’s learning and rapport with humanists during 
her reign as queen of England are well known, her earlier intellectual connections that 
helped sustain her during her period of precarity have hardly been discussed. Thus, I 
will explore Catherine’s book collection, paying special attention not only to the books 
brought from Spain but also to those she commissioned for herself during that period 
of uncertainty. These books, I shall argue, evince in a variety of ways the material, 
textual and intellectual hardships Catherine experienced as the “princess dowager.”  
 
 
Ana Sáez-Hidalgo is Associate Professor at the Universidad de Valladolid, Spain. Her 
research focuses late medieval and early modern Anglo-Spanish cultural and literary 
relations, with special focus on book culture. Her books include Exile, Diplomacy and 
Texts: Exchanges between Iberia and the British Isles, 1500–1767 (2020, co-edited 
with B. Cano), John Gower in England and Iberia: Manuscripts, Influences, Reception 
(2014; co-edited with R.F. Yeager), The Fruits of Exile: Emblems and Pamphlets from 
the English College at Valladolid (2009, co-edited with B. Cano), as well as the Spanish 
editions and translations of Robert Burton's Anatomy of Melancholy and of Chaucer's 
Troilus and Criseyde.  

 
 
Jesús Tronch, Universidad de Valencia 
 
Chairs in English Theatre from Medwall to Marlowe 

Chairs are nowadays a common and ordinary piece of domestic furniture, but scholars 
such as Mandal (1984), Cranz (1998), and de Dampierre (2006) remark that it was only 
after the Middle Ages when this cultural value of the chair (in the sense of a seat with 
a back) began to emerge: since its invention 10,000 years ago (Cranz p. 32) the chair 
conveyed a sense of power, authority and status, and was an object reserved for the 
priviledged (including the pater familias within a household). From this cultural 
perspective, this paper examines the use of chairs in English theatre from Medwall (late 
fifteenth-century) to Marlowe (1593), both as props and as mentioned in the plays’ 
dialogue, with a view to discern the cultural meanings of chairs on the stage (seen or 
heard) available for Marlowe, Nashe, Kyd and Shakespeare when they started to write 
plays in the late 1580s. The corpus is taken from searches for “chair” and its variants in 
Literature Online, complemented by EEBO-TCP and by Wiggins’ lists of props for 
each play in the first three volumes of his British Drama 1533-1642: A Catalogue. The 
analysis confirms and qualifies Dessen and Thomson’s description for “chair” as a term 
in stage directions of English professional plays between 1580 and 1642: (1) a piece of 
stage furniture, (2) the throne or chair of state, and (3) a seat for bringing “sick, 
wounded or dying figures” onto the stage (p. 46). A number of early uses do not 
apparently define social relations or hierarchies or distinguish chairs from other seats 
such as stools. From Gorboduc (1562), chairs are often associated with power, not only 
royal or political, but also ecclesiastical, judicial, economic and patriarchal. Lupton’s 
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morality play All for Money (1577) is the earliest example of a sick character sitting on 
a chair.  

Jesús Tronch is a university teacher and researcher at the Universitat de València. His 
research focuses on the transmission and editing of texts of early modern English (and 
Spanish) drama, on the reception and translation of Shakespeare in Spain, and on the 
use of digital technologies in this research. Among his monographs, he has published 
A Synoptic ‘Hamlet’ (2002), and co-edited, with Clara Calvo, The Spanish Tragedy for 
Arden Early Modern Drama (2013). He is currently editing Timon of Athens for the 
new Internet Shakespeare Editions at LEMDO, Henry VI Part Three for The Oxford 
Marlowe Collected Works, and co-directing the EMOTHE database and digital library. 

 
 
Nora Rodríguez-Loro, Universidad de Salamanca 
 
Restoration Women Writers and their Efforts to Make Earnings: The Female 
Wits’ Paratextual Strategies to Build a Career in the Literary Field 

 

After the split of the United Company in December 1694, the revival of theatrical 
competition between Rich’s (the Patent Company) and Betterton’s created plenty of 
opportunities for writers. The Patent Company made an effort to find successful new 
plays, relying on good theatres and financial resources. For the first time since 1672, 
we find really vigorous theatrical competition, carried on with unprecedented malice. 
Both companies rush to mount all the new plays that come to their hands (Hume 1976, 
429). It was precisely in this context when three female authors, Mary Pix (1666-1709), 
Delarivier Manley (ca. 1670-1784), and Catharine Trotter (ca. 1674-1749), made their 
debuts in Rich’s Company. What I find most informative of the struggles that these 
women faced when trying to build a literary career is that the three of them soon 
changed sides and began to write for Betterton. One could argue that Rich may have 
rejected the ladies’ new pieces, but the fact that they all continued to have their works 
staged and published, together with the fact that three were satirized in an anonymous 
play, The Female Wits, acted by Rich’s company in September 1696 (Van Lennep 467), 
accounts for the popularity of the three women writers. In this paper, I analyse the 
rhetorical strategies found in the prefaces and dedications included in the first works of 
these authors and I contend that Rich may have taken advantage of their precariousness 
and failed to pay them the earnings they were due from their first works, which 
prompted them to turn to the rival company. 

 

Nora Rodríguez Loro works as a junior researcher and lecturer (PAD) at the English 
Department at the Universidad de Salamanca, where she teaches undergraduate courses 
on English Literature (from the Medieval period to the Enlightenment). She completed 
her dissertation “The Female Dramatic Dedication in the Restoration Period (1660-
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1714)” at the Universidad de Sevilla in 2019. She is a member of The Restoration 
Comedy Research Project, the CIRCE Project (Early Modern European Theatre on 
Screen), in which she is in charge of the adaptations of French Theatre, and she is also 
collaborating with the Grupo de Investigación Reconocido de la Universidad de 
Salamanca “Quijote Transnacional”. 

 
 
Luis Conejero Magro, Universidad de Extremadura 
 
Domestic Life in Shakespeare’s Macbeth: On the Representation of Scottish 
Textual Space and Its Rendering into Spanish 

This study focuses on one of Shakespeare’s best-known plays, Macbeth, and on the 
idea of domesticity –the domestic and intimate space centered upon the bedside 
experiences such as sleep and death– through its use of English in the original text and 
its rendering into Spanish. Bearing this in mind is of the utmost importance in 
reconstructing Shakespeare not only in another language but also in another culture. In 
fact, this practice of intercultural translation demands an understanding of the parallel 
or divergent linguistic contexts where the source text originated and where the rendered 
text will be read or performed. As a guide to understanding the terrain of intercultural 
translation in Shakespearean studies, the present analysis examines the socio-political 
intertexts uttered by the major (historical) characters present in the play. This paper will 
study how two of the best well-known Spanish translations of the play approach the 
intertexts in question. It is worth noting that the Spanish texts compared in this paper 
are by the following translators: Agustín García Calvo (1980, 2007) and Ángel Luis 
Pujante (2008). The concluding remarks will demonstrate how the translation of 
Macbeth into Spanish is a valid example of the process of re-contextualisation or re-
‘culturalisation’, while explaining the idea of domesticity in Shakespeare’s text. 

 

Luis J. Conejero Magro holds a PhD and is a permanent member of the teaching staff 
in the Department of English Philology at the University of Extremadura. His ongoing 
research into how Shakespeare’s work has been transposed in Spain pays particular 
attention to the religious intertext which permeates the Elizabethan dramatist’s plays. 
In fact, most of his research has centred on stylistics, intertextuality and translation, as 
well as a broad spectrum of authors, not only from the Golden Age of English literature 
but also from the 20th century. Some of his most recent publications are: “La 
caracterización del bufón shakesperiano mediante los vituperios de Jack Falstaff” (Peter 
Lang, 2020) and “The School of Salamanca in the sixteenth century and the way 
kingship is canvassed in Shakespeare’s Richard II” (Sederi, 30, 2020). 
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Jesús López-Peláez Casellas, Universidad de Jaén 

“Couetousnesse, Usurie and the Praise of Money: Conflicting Economic Views in 
the Early Modern Period” 

A growing concern with economy permeates a diversity of texts in early modern 
England. The nature of economic operations, of money (in its different forms) and of 
the fluctuations of the market in the context of nascent capitalism, were frequently the 
subject of much writing produced throughout the 16th and 17th centuries, both from a 
moralist and from a purely material standpoint. Although still poorly understood and at 
times perceived as mysteriously responding to forces beyond human control (or perhaps 
precisely because of this), the disturbing characteristics of the economy made their way 
into many writings of the period. These texts addressed this phenomenon from a 
surprisingly complex perspective, and whereas some works acknowledged the benefits 
associated with the so-called ‘new economy’, others blatantly rejected it, mostly on 
moral grounds. In this paper I will provide a few examples of how some emblems, 
pamphlets and poems of the early modern period became a showcase for these 
conflicting views. To this end, I will briefly examine texts by Richard Barnfield, 
Nicolas Sander, Henry Peacham, and Geffrey Whitney. 

Jesús López-Peláez Casellas is Professor of English at the Universidad de Jaén. He has 
published books, book chapters and articles on the English (and Spanish) early modern 
period, his last book being the critical co-edition, and Spanish translation, of Thomas 
Dekker et al, Lusts Dominion, or, the Lascivious Queen (Peter Lang, 2019). Prof. 
López-Peláez is Principal Investigator (IP2) of a project on ‘Thomas More and Spain;’ 
and of a Research Group on English Studies (Junta de Andalucía), the Chief editor of 
the ‘Literary Studies’ collection at UJA Editorial, and has been appointed Expert-
evaluator for several European research institutions in the fields of Literature, 
Translation and History. 

 

 

Darlena Ciraulo, University of Central Missouri 

Night and the Domestic Space of Desire in Shakespeare’s Sonnet 27  

Shakespeare’s Sonnet 27, “Weary with toil, I haste me to my bed,” invokes the 
Petrarchan conceit of unrequited love, specifically with reference to a lover who, 
tormented by passion, is unable to rest at night. Unlike an Aubade poem (where lovers 
are fulfilled at night), the domestic space of the bedroom, or bed, in this sonnet becomes 
a place of alienation and unfulfilled desire: the speaker’s distress is enhanced by the 
presence of “black night,” who is personified in the poem as an aging woman of color 
(12).  Night appears before the insomniac poet as “old” and “ghastly” as well (11), 
while in the companion poem, Sonnet 28, night is also personified as a woman who is 
“swart-complexioned” (11). This paper explores the ways in which the representation 
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of desire in the sonnet is informed by constructions of gender, race, and ageism. For in 
the mythic tradition of Hesiod, “black” Night is a deity associated with human adversity 
(she gives birth to what Clémence Ramnoux calls “enfants du mal,” or children of evil).  
Sixteenth-century handbooks on myth by writers such as Lilio Giraldi and Natale Conti 
continue this mythic tradition by emphasizing Night as an old mother, or “hag,” of 
baneful children. These children include the personified abstractions of Deceit and 
Sexual Love: Sexual Love (Philotes) refers here to suffering in romantic attachments. 
This paper considers the domestic space of the bed in Sonnet 27 as a site of unrequited 
desire informed by the mythic tradition of Night. 

 
Darlena Ciraulo is Professor of English at the University of Central Missouri where she 
teaches Shakespeare and early modern literature. Most recently, she has published on 
Shakespeare and film (in Broadcast Your Shakespeare, Arden, 2017); Shakespeare and 
appropriation (in Shakespeare and Civil Unrest, Routledge 2021); and Shakespeare in 
popular culture (Multicultural Shakespeare, 2022). She is the co-editor of the 
forthcoming Performing Shakespearean Appropriations: A Festschrift in Honor of 
Christy Desmet (FDUP, 2022). She is currently working on an ecofeminist study of the 
sonnets.  
 
 
 
John Garrison, Grinnell College 
 
Shakespeare’s Sonnet 143 and the Poetics of Domestic Desire 

Shakespeare’s Sonnet 143 (“Lo, as a careful housewife runs to catch”) might seem an 
outlier in the 1609 Sonnets. Its domestic scene of a mother torn between chasing after 
an escaped chicken and responding to the cries of her baby stands in stark contrast to 
the collection’s predominant themes of idealized love or carnal desire. However, 
Shakespeare inserts “thou” and “me” into the household scene to ultimately collapse 
the beloved into the figure of the housewife and the speaker into that of the wailing 
child. These figures all then collapse into each other when the speaker hopes that the 
addressee will “have thy ‘Will’.” The poem is thus a scene of ever-dilating collapse, as 
elements are subsumed into the “will” (early modern slang for sexual desire and also a 
shortened version of the poet’s name). This paper traces Shakespeare’s textual 
strategies to formulate how he and the beloved might be joined, all drawing upon the 
domestic scene illustrated in the sonnet. In doing so, I argue that the poem collapses 
two other categories -present and future- as Sonnet 143 envisions a familial future that 
might emerge from the wilder, animalistic behaviors and desires depicted in this and 
other sonnets.  

John S. Garrison is Professor of English at Grinnell College, where he teaches courses 
on early modern English literature and culture. His recent books include Shakespeare 
and the Afterlife (Oxford University Press, 2019) and The Pleasures of Memory in 
Shakespeare’s Sonnets (Oxford University Press, forthcoming). In 2021, he was named 
a Guggenheim Fellow. 
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Cinta Zunino Garrido, Universidad de Jaén 

 

“Everything in order: Thomas Lodge’s Phillis and the Poetics of Sonnet 
Compilations” 

In Phillis: Honoured with Pastoral Sonnets, Elegies and Amorous Delights (1593) 
Lodged followed the fad for Petrarchan lyric sequences after Philip Sidney, Samuel 
Daniel, Barnabe Barnes, or Giles Fletcher the Elder. Just like Daniel and Fletcher, for 
example, he similarly added a complaint to close the sequence. However, at variance 
with the cases of Daniel or Fletcher, modern scholars have read Phillis as a random 
collection of poems and have denied the relation between The Complaint of Elstred and 
the other poems of the sequence, a statement that, for example, led the two modern 
editors of the sequence to exclude the final complaint from their editions. This paper 
examines the textual strategies used by Lodge in the closing complaint in order to unveil 
the connections between Elstred and the rest of the poems and to explore the poetics of 
Elizabethan sonnet compilations. 

 

Cinta Zunino-Garrido is Senior Lecturer at the University of Jaén. Her research mainly 
focuses on Elizabethan drama and poetry. She is the author of Mimesis and the 
Representation of Experience: Dramatic Theory and Practice in pre-Shakespearean 
Comedy 1560-1590 (Peter Lang, 2012) and has edited the first English translation of 
Arias Montano’s The Practical Rule of Christian Piety (Bibliotheca Montaniana, 
2017). She is currently working on the intellectual and ideological foundations of 
Herrera’s biography of Thomas More, and is also preparing for the MHRA a critical 
edition of Thomas Lodge’s Phillis (1593). 

 

 

Tomás Monterrey, Universidad de La Laguna 

Dramaturgy and the Plausible Wonder in Restoration Fiction, 1660–1670 

This paper aims to explore the presence or thumbprints of theatre in the new English 
fiction published from 1660 to 1670, a corpus of texts never studied regarding this 
specific matter, either because this decade’s new narrative production does not 
particularly announce the novel, or because apparently it was not immediately 
influenced by the reopening of theatres. Yet, if areas of intersection are investigated, 
then a spectrum of quite different, isolated instances can be identified, from Margaret 
Cavendish’s remarks on her contemporary plays to events inspired by staging 
contrivances. Thus, the first part offers a comprehensive survey of theatrical 
thumbprints in the 1660s fiction by considering issues tackled in the literary criticism 
about this topic such as dialogues, epistles and soliloquies, historical novels, and first 
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person narratives. The second part pinpoints the remarkable episodes in three heroic 
romances—Aretina, The English Lovers and Pandion and Amphigenia—in which 
wonder is not caused by magic, enchantment or any other supernatural intervention, but 
arises from calculated staging effects and devices. Curiously, they take place in the 
realms of the household, making these moments of wonder more spectacular for 
characters, and more plausibly credible for readers, in line with the emerging scientific 
culture. 

 

Tomás Monterrey is Professor of English Literature at the University of La Laguna, 
Tenerife. In 2012, he became a SEDERI member. He has written articles, presented 
papers and participated in round tables about prose works by Renaissance authors, 
including Thomas Lodge, Francis Godwin, Margaret Cavendish, James Howell, 
Samuel Pordage and Thomas Traherne. He is currently a member of the research project 
ENEID “Early Novel in English, 1660-1700”, funded by the Spanish Ministry of 
Economy, Industry, and Competitiveness (MINECO). In this project, he has examined 
the new English fiction published in the first decade of the Restoration period, 
especially heroic romances. 

 

 
Jorge Figueroa Dorrego, Universidad de Vigo 
 
The Provocative “Indian Nectar”: Chocolate in Restoration Comedy 

Chocolate arrived in England in the mid-seventeenth century shortly after the arrival of 
coffee and tea, and soon the three drinks became fashionable, particularly among the 
upper classes. It was first consumed at home and at the newly established coffee houses 
and, from the 1690s, also in chocolate houses. It was considered a good restorative, 
wholesome beverage, but also a “provocative” or aphrodisiac. The supposed “venereal” 
qualities of chocolate were remarked in the first English books about this product, and 
in some poems of the Restoration period. Although the habit of drinking chocolate is 
already seen in some comedies of the 1660s, the hedonistic sex comedies of the 1670s 
and 80s curiously make little reference to chocolate as a “provocative”. The only plays 
that seem to do so are Edward Ravenscroft’s The London Cuckolds (1682) and Thomas 
Dilke’s The Lover’s Luck (1696). In the more morally restrained 1690s, further 
mentions can actually be found, but mainly to the habit of drinking chocolate for 
breakfast or at the new, fashionable chocolate houses that were frequented by vain, 
gossipy beaux and fops. This paper will analyse the representation of chocolate in texts 
of the Restoration period, with particular focus on comedies. 
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Jorge Figueroa Dorrego teaches English Literature at the University of Vigo, focusing 
mainly on the seventeenth and eighteenth centuries. His publications have mainly 
studied issues of gender, genre, and humour in early modern English Literature, with 
particular emphasis on Restoration drama and prose fiction. At the moment he is a 
member of two research groups: one studying Restoration Comedy (Edition and 
Database) and another one about Cultural and Textual Negotiations. 

 

 

María José Coperías-Aguilar, Universidad de Valencia 

Domestic Servants and Agency in Seventeenth-century Short Prose Fiction 

From 1692 to 1694, Anthony Motteux published thirty-two issues of The Gentleman’s 
Journal, containing a variety of literary items, as well as enigmas, essays and two or 
three songs in each issue. One of the most striking features of the journal was the 
inclusion in each number of the journal of what the editor himself called “novels,” 
actually short narrative pieces ranging average from two to four or five pages. The 
stories are mostly urban and the protagonists are usually members of the gentility. Both 
female and male servants feature in some of the stories with different degrees of agency 
in the development and outcome of the stories presented. Their attitudes also range from 
loyalty to deceitfulness, from humbleness to arrogance. The aim of this paper is, first, 
to classify and analyse the different kinds of servants that appear in these short 
narratives and, second, to study more in depth the agency of some of these servants, 
who may become the protagonists of the story, as is the case of the valet in “The Winter 
Quarters, or like Master like Man” (Oct.-Nov. 1694). 

 

María José Coperías-Aguilar is Professor of English literature at the University of 
Valencia (Spain). She has also published a critical edition in Spanish of two plays by 
Aphra Behn for “Letras Universales” in Ediciones Cátedra. She is currently a member 
of the research project “Early Novel in English, 1660-1700: Database and Textual 
Editing” (FFI2017-82728-P) and has participated in several conferences with papers on 
the emergence of the English novel. Her latest contribution is the article “Foigny’s 
Terra Incognita Australis. Discovering a New Land, Building up the Novel Genre” 
(2019), in the monographic issue of Revista Canaria de Estudios Ingleses on the topic 
of Restoration Fiction (1660-1714). 

 

 

 



23 
 

Friday, 13 May 2022 

 

Türkan Yilmaz, Hacettepe University 
 
“My fair long straight nee’le, that was mine only treasure:” Functions of the 
English Female Gossip Tradition in Gammer Gurton’s Needle 
 
Female gossip communities efficiently functioned in numerous ways and venues in 
domestic life in early modern England. They are indicative of sexual oppression women 
suffered at the hands of rural or urban patriarchal social norms and unacknowledged 
female labour in the early modern English community, a place “where gossip thrived, 
where reputations were evaluated, where discussable news was a welcome entity” 
(Sharpe 163). Since public sphere was closed for women, female gossip tradition, 
though included hatred, paved the way for an alternative female community that 
challenged the social patriarchal norms. Accordingly, as its prologue establishes, 
Gammer Gurton’s Needle is a gossip comedy which features the issues of female social 
participation and the idea of a female privacy by presenting the coercive power of 
gossiping which blurs the boundaries between private and public. As the present 
research is an attempt to highlight that through the conflict between Gammer Gurton 
and Dame Chat, the play emphasises that the female community of gossips was the 
prop triggering the entire community to function. Beside exposing the facts of early 
modern English society, the fact that gossips are the gist of the first English comedy 
reveals the significance of the gossip community to English identity. 
 
Türkan Yılmaz earned her bachelor degree in English Language and Literature from 
Ege University in Turkey and continued her academic career in European Joint 
Masters’ Degree in English and American Studies (home university: Venice, Ca 
Foscari, mobility university: Paris, Diderot). She currently follows PhD programme in 
the Department of English Language and Literature at Hacettepe University, and works 
as a Research Assistant in the Department of English Language and Literature, Aksaray 
University in Tukey. Her research interests include Medieval drama, Renaissance 
drama, gender studies, rewritings. 
 
 
Rory Edgington, UAB 

 
Little, nameless, unremembered acts of subversion: Resistance to political and 
religious orthodoxy in early and mid-seventeenth century poetry. 
 
England in the sixteenth and seventeenth centuries was a crucible of reform, rebellion 
and resistance. This was especially true amongst the communities of the ‘Godly’, who 
frequently found themselves in opposition to both the religious and the political 
mainstream. Faced with the prospect of having to participate in ceremonies and 
practices which were in deep conflict with their most intimate beliefs, many were forced 
to make difficult choices about how to act and engage with the church and the wider 
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community. As is often the case in matters of conscience, the personal was also 
political. Thus, while there were critical moments in which the struggle erupted into 
public acts of violence, much of what was truly dangerous to the ruling orthodoxy took 
place in quiet acts of piety and reflection. This paper seeks to explore how dissenters, 
both within and without the established Church of England, conceived of their role in 
doing God’s work on earth. Rather than analysing the polemics of Elizabethan religious 
tracts or Stuart political pamphlets, it will look at the little, nameless and unremembered 
acts of subversion found in the works and private reflections of such writers as Herbert, 
Milton and Bunyan. By looking at the more personal and less confrontational forms of 
expression, the paper will reveal the subtler ways in which the Godly sought to turn the 
world upside down. 
 
 
Rory Edgington is a first year doctoral student in English literature at the Autonomous 
University of Barcelona. He is currently investigating the philosophical and theological 
sources of the Romantic political imagination and their roots in the English Revolution 
of the 1640s and 1650s. His doctoral research focuses on the secularisation of 
millenarian narratives and discourses of anger in the work of William Blake, Samuel 
Taylor Coleridge and Percy Bysche Shelley. He has previously carried out research into 
the ideological ramifications of the Sublime in the works of Blake and Shelley. He has 
also recently participated in a roundtable event discussing the significance of the 
‘Norman Yoke’ narrative in the political radicalism of the eighteenth and nineteenth 
centuries. 
 
 
 
Maria Vera-Reyes, Universidad de Huelva 
 
Bloody Intimacies: The Lover’s Tortured Body in Michael Drayton’s Idea 
 
The portrait of the cruel beloved is a recurrent motif in the tradition of the English 
Renaissance sonnet. The lady is usually condemned to reflect the lover’s own anxieties, 
fears and fetishism. This paper seeks to analyse a specific kind of representation in 
Michael Drayton’s second sonnet sequence, Idea (1599-1631), where the author takes 
delight in the materiality of the lover’s tortured and dissected anatomy. In this new 
version of his sonnets, Drayton abandons the docile spiritual commitment of Ideas 
Mirrour (1594); he preserves Idea’s Platonic essence, but he also paints her as a 
merciless criminal, emphasizing her skills as murderer and torturer of the lover’s 
physical body. Idea is now that “good wicked Spirit, sweet Angel Devil” (Sonnet 20, 
line 14) whose lips turn scarlet with the lover’s blood (Sonnet 2); she is found guilty of 
having slain his heart (sonnet 46), and her influence on the lover is compared to the 
vivisection of an innocent, miserable animal (sonnet 50). These and other sonnets of 
the sequence overflow with the lover’s blood, sighs and tears, rendering his body –and, 
especially, his devoured heart– a bloody, intimate space, suggesting a martyred 
selfhood exposed to the lady’s capricious and disdainful nature. 
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María Vera-Reyes is a PhD student at the University of Huelva. She is currently 
working on her thesis, which focuses on a critical edition of Michael Drayton’s sonnet 
sequences, Ideas Mirrour (1594) and Idea (1599-1631). The present paper is part of the 
Research Project Towards a New Aesthetics of Elizabethan Poetry (FFI2017-82269-P).  
 
 
 
Marina Ruiz Mora, Universidad de Huelva 
 
Midwifery and its Association with Witchcraft in the Early Modern Period in 
England 

This paper analyses the history of midwifery, one of those professions which 
experienced a medicalization (and masculinization) process as a consequence of 
Church prejudices and authoritarian male control. Childbirth is a kind of cultural 
artefact and every society has a different management of it. In the traditional system, 
the midwife’s task is to provide emotional and physical support to the mother, letting 
her be in control of her labour, and birth is seen as a social, emotional and spiritual 
process.  The bureaucratization of society together with the advancement in obstetrics 
resulted in the exclusion of women by the 18th century. Women healers started being 
seen as threatening witches and new measures of control like licenses were required. 
Moreover, the use of books like The Malleus Maleficarum, which included 
punishments for political subversion or religious heresy, was widespread. This situation 
is reflected in William Rowley’s The Witch of Edmonton (1621), where the main 
character, Elizabeth Sawyer, was a real woman who had been executed for witchcraft 
a few months before its performance.  My aim in this paper is to examine the reasons 
of this rejection, as there are opposite views about it, with some experts arguing that 
midwives used to help in witch-hunts by identifying the witch mark on the women’s 
bodies, which means that there wasn’t any association with them.   

 
My name is Marina Ruiz Mora, I am a student of the Doctoral Program in Linguistics, 
Literature and Translation carried out by the department of English, French and German 
Philology at the University of Malaga (UMA). I am working on a thesis called Gender 
Roles and Women’s Professions in the English Renaissance: Social Discourses and 
Theatrical Representations, supervised by the professor María Isabel Romero Ruiz.  
 

 

Remedios Perni, Universidad de Alicante 

Clothes, Tapestries, Beds and Bathtubs: Shakespearean Heroines within (and 
beyond) the Domestic Space 
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Over the last decades, there has been a broadening of interest in the visual articulation 
of Shakespeare’s works, especially concerning the iconography of tragic female 
characters such as Ophelia, Lady Macbeth, Cleopatra, Desdemona or Lucrece, to 
mention but a few. Often, such iconography has been framed by the domestic space, 
revealing not only stereotypical gender roles but also deeply symbolic meanings. The 
latter are fundamental to read, understand and reconfigure the notion of these 
characters’ femininity onstage and beyond, in Shakespeare’s times and at present. Thus, 
this paper aims to examine a selection of elements traditionally ascribed to the 
iconography of Shakespeare’s heroines, namely: clothes, tapestries, beds, and bathtubs, 
and to trace their genealogy back to the Early Modern period and forward to the present 
day. In this (bidirectional) line, this paper will discuss the use of night gowns and veils 
and their relationship with the characters’ affects; the relevance of colourful tapestries, 
whose narrative pictures become a reflection of their fate; the bed as a place of death; 
and the bathtub as a place of introspection and intimacy. With this purpose, the 
presentation will be accompanied by a great variety of (verbal and visual) images, 
including contemporary performances, screen adaptations, paintings and photographs 
of Shakespearean inspiration. 

 

Remedios Perni is an Associate Professor at the department of English Philology of the 
University of Alicante. She holds a Ph.D. in English Literature from the University of 
Murcia, where she graduated both in Art History and English Studies. Her research 
pays attention to the connections between Shakespeare’s works and the visual arts, 
focusing on the survival of characters such as Ophelia and Lucrece at present. Perni has 
published on Ophelia and photography (Palgrave 2012), and Shakespeare in the digital 
world (Shakespeare Quarterly 2016). She is also a critical theory translator of books, 
having translated into Spanish books by Elaine Showalter, W.J.T. Mitchell and Mieke 
Bal, among others. 

 

 

Danielle Byington, East Tennessee State University 

Imagery of Anne Askew and Domestic Space 

Photographs, paintings, and other forms of pictures often invite viewers to another place 
or time. On the other hand, pictures also bring objects and actions to us, perhaps 
influencing our physical space while we participate as a viewer. The overall tone of a 
text is often elevated by the inclusion of images, a result which surely led John Foxe to 
the inclusion of over sixty woodcut illustrations in his account of martyrs, Actes and 
Monuments. While not every account of martyrdom is accompanied by an image, one 
of the most celebrated profiles, that of Anne Askew, includes a woodcut of her 
execution in Smithfield. Unlike this gruesome scene, or others portraying Askew’s 
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torture on the rack or confrontation with the Bishop, John Bale’s edition of The First 
Examination of Anne Askew utilizes an image of Askew on its titlepage in which she 
seemingly glows in her martyrdom. Whether saintly or violent, these pictures would’ve 
found their way into Protestant homes inside the books in which they were printed, and 
in the case of Foxe’s book, often kept beside the family Bible, meant to help shape the 
household’s faith.  In my paper, I will explore the primary components of an image—
its setting, figures, and overall message or theme—to explain how imagery of Anne 
Askew influenced domestic space of early modern readers. 

 

Danielle Byington is an educator, author, and artist from East Tennessee. In 2020, she 
created the educational business Sight into Insight, which explores the relationship of 
word and image. Under the umbrella of this business, Byington has received grants to 
create educational content, from open-access reading/study materials, to videos 
highlighting analytical points in literature, as well as creating a series of paintings based 
on writings of a former Shakespearean. She is also the author of two poetry 
chapbooks, The Absurdity of Origins (Dancing Girl Press, 2019) and We Are Mary 
Shelley's Monster (Finishing Line Press, 2023). Additionally, Byington's visual art has 
been part of exhibits, public art installations, and permanent collections. 

 

 

Andrew Monnickendam, UAB 

Aqua Mirabilis and other wonders in two seventeenth-century recipe books, 
Robert May’s The Accomplisht Cook, and Hannah Wolley’s The Queen-like Closet. 

The common cliché that we are what we eat has consolidated food studies as a major 
player in cultural studies drawing, as it does, on many disciplines, from social 
anthropology to literature, to art, and so on. The late seventeenth century witnesses the 
somewhat slow but consistent publication of recipe books. This paper will concentrate 
on two: Robert May’s The Accomplisht Cook, first published in 1660, and Hannah 
Wolley’s The Queen-like Closet, first published in 1670. The stress laid on the first date 
of publication reveals, implicitly, that both cookbooks went into various editions, 
underlying the claim that in the seventeenth and eighteenth century cookery books 
were, after the novel, one of the most popular prose media. That statement in itself is 
problematic–– methodologically–– in that food studies emphasizes the latter century as 
being the golden age of cookbooks, hence focus on earlier publications highlights their 
role as items that primarily interest scholars because they forecast what was to come. 

Although this paper cannot avoid these pitfalls, it will stress that in focusing on May 
and Holley we are able to identify two clear patterns: the link to the past, evident in the 
heavy use of spices, the mixture of sweet and savoury, (unpalatable to current tastes), 
recipe syntax, the omnipresence of aide-memoire formulae, amongst others. At the 
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same time, emergent discussion on questions of gender, professionalism, and social 
hierarchy reveal that concerns closely linked to the rise of the middle classes and their 
prose, to allude to Ian Watt, were already articulated in recipe books decades earlier 
than scholars of the long eighteenth century have proposed. 

Andrew Monnickendam is Professor of English at the Universitat Autonoma de 
Barcelona. He has published articles on food studies for the Scottish Literary Review 
and the Journal of Eighteenth Century Studies. 

 

 

Joan Curbet Soler, UAB 

Strange Theologies: Dogmatic Play in Thomas Gage’s A New Survey of the West 
Indies (1648) 

Thomas Gage´s A New Survey of the West Indies (1648) has been abundantly 
considered as a major work in the genre of the travelogue or geographical description. 
This paper will atempt to consider it in another light, taking into account its theological 
leanings and reading it as a hybrid between a travel book and a politically motivated 
protestant testimony. In 1648, Thomas Gage had assumed a fully English civil identity, 
leaving behind his years as a Catholic and a Dominican monk in the Hispanic Americas; 
the publication of his Survey was one of the ways in which he was establishing a 
renewed public image for himself. English religious conflicts project themselves, all 
through Gage´s text, on the American Hispanic world, coloring strongly his description 
of indigenous lives, social practices and religion.  It is in this latter area that he places 
a stronger emphasis: thus the supposed paganism of the American native tribes is 
described in terms that bring it close to the paradigms and traditions of the Catholic 
world. A series of theological displacements take place repeatedly in the text, in ways 
that carefully seek generate a sense of strangeness in the reader, while strengthening a 
strong sense of English protestant identity.   

 

Joan Curbet Soler is senior lecturer in English Literature at the Universitat Autònoma 
de Barcelona. A specialist in John Milton, Elizabethan poetry and Medieval spirituality, 
he has translated and edited Paraíso Recobrado/Sansón agonista (Cátedra), and 
published the first annotated edition of Isabel de Villena in English (Boydell and 
Brewer/Támesis, 2013). Currently, he is the Director of the Institut d’Estudis Medievals 
at UAB. 
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